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^as appointed Principal of the Royal Academy of Music. His 

noblest achievement, The Woman of Samaria, was first per- 
formod, at the Birmingham Festival, in 1867. In 1870, he 
received the Honorary Degree of D.C.L. from the University 
of Oxford ; and, in the following year, he was honoured, by 
Her Majesty, with the dignity of Knighthood. This i^vhlio 
recognition of his artistic merit was received with undisguised 
satisfaction by all who knew his worth: but, unhappily, it 
arrived at a time when his earthly career was all too near its 
close. He died, after a short illness, on the First of February, 
1875: and, on the Sixth, his remains were laid in their last 
resting-place, in Westminster Abbey, as those of one whom 
the Nation delighted to honour, and whose name will long be 
remembered, as a watchword, by all who desire to rise, as he 
did, by the simple force of unobtrusive merit, to the most 
honourable position a true Artist can occupy. 



CHAPTER XVI. 

On the Composees and Virtuosi of the Pbesent Dat. 

Sterndale Bennett was the last great representative of a 
School of Composition, the traditions of which are rapidly 
passing away, to make room for newer forms, and expressions 
of thought as yet untested by the lapse of time. Into the 
details of these novel conceptions we do not propose to enter. 
It forms no part of the Historian's duty to criticise the works 
of living writers. His province is, to narrate the progress of 
events ah-eady accomplished. He draws his materials from the 
records of the Past ; and must, of necessity, leave the inventions 
of his own contemporaries to be dealt with by a generation of 
critics as yet unborn, who will discuss the comparative merits 
of men now rising to eminence, as we have already discussed 
those of Haydn and Mozart. Yet, it would be unjust to tal' e no 
notice whatever of many who are striving, with heart and soul, to 
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follow the example set them by the Great Masters of a bygone 
age : men— like Gounod, and Saint-Saens, in France, Bralims, 
and Eaff, in Germany, Niels Gade, in Denmark, and George 
Macfavren, and Arthur Sullivan, in our own coimtry — who have 
already done so much for Art that we may confidently hope they 
may live to do much more, and, l>y their future achievements, to 
throw their earlier ones into the shade. Franz Liszt is no 
longer a young man; yet we cannot believe that his active 
intellect will rest satisfied with the laurels it has already won. 
Joseph Joachim, not content with universal recognition as the 
most superb Violinist of this, if not of any age, has, of late, 
turned his attention to composition with a zealous earnestness 
which leads to the hope, that, like Spohr, he may, one day, 
become even more celebrated for his written works than for 
his matchless playing. Of each and all of these it may be 
safelv predicated that their full strength is, as yet, unknown. 
It will become known, in time: and, fifty years hence, men 
will be able to appreciate it far better, and judge it far m.ore 
justly, than we can, now. To the Musicians of fifty years 
hence, therefore, we must leave the criticism of the works 
produced to-day. 

But, though recent Compositions must be left to m.ellow, some- 
what, with age, before they can be advantageously compared 
with those of earlier date, we need place ourselves under no 
restriction with regard to the merits of the performers by whom 
these works are interpreted : and, a little observation will serve 
to convince us that the present age is unusually rich in Virtuosi 
of a very high order. If we possess but few Singers whose 
reputation is able to hold its own against that of Artists who 
attained the zenith of their fame a quarter, or half a century ago— 
no more than three or four, such as Nilsson, and Albani, Sims 
Eeev6s, and Santley, and a few others of like reputation, to set 
against Catalani, Malibran, Grisi, Persian!, Sontag, Pasta, Viardot, 
Jenny Lind, Clara Novello, Miss Dolby, Miss Birch, Braham, 
Eubini, Mario, Tamburini, Lablache, Konconi, and the host of 
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accomplished Vocalists wlio deliglited our fathers— we cannot bui 
congratulate ourselves upon thie daily increasing numbers of 
our talented Instrumentalists. With Clara Schumann, and 
Hans von Blilow, Ilubinstein, and Halle, Mar^e Krebs, and 
Arabella Goddard, at the Pianoforte— worthy successors of -T-hn 
Cramer, and Ciementi, and Moscheles, and Thalberg— we need 
not go far in search of an intelligent rendering either of Beet- 
hoven's Sonatas, or Chopin's vv'ildesi; dreams. Though Joachim 
really stands as much alone, as a Violinist, as Paganini did fifty 
years ago, the platform immediately beneath him is occupied 
by a host of Artists, who, but for his presence, would shine 
as stars of the first magnitude. The Violoncello, and the 
Double-bass, the Flute, and the grand array of modern V/ind- 
instruments, are all represented, as they have probably never 
been represented before, all played by true artists, who, while 
possessing unlimited power over technical difficulties vAich 
our forefathers would have looked upon as insuperable, are so 
far from being contented with mere empty execution that they 
care nothing at all for compositions which afiord no opportunity 
for the exercise of those higher qualities Avhich the classical 
Musician alone knows how to appreciate at their full value. 
Time was, when the most accomplished Flute-player looked upon 
a brilliant performance of one of Drouet's Variations as the 
most exalted and satisfactory test to which his skill could be 
subjected. Now, with an infinitely finer Flute to play upon, he 
makes it his delight to interpret the Sonatas of Sebastian Bach. 
And so it is with performers on other instruments. Music, 
which, not very many years ago, was popular among them, is 
now despised as worthless rubbish. No doubt, the Monday 
Popular Concerts, the Concerts at the Crystal Palace, and other 
similar performances, have done much to bring about tliis 
improved state of taste, in England. ISut it is not in Eiigland, 
only, that it is discernible. It prevails in Germany, also ; and 
even in France. Cheap editions of great classical works have 
done much to foster it aad will do much more. V7orks which, 
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thirty years ago, were all but inaccessible to the million^ may 
now be bad for a stilling ; and their extensive sale proves that 
they are not published at that low price in vain. And this 
daily improving taste must, of necessity, exercise a most 
beneficial influence upon the prevailing style of composition. 
As long as the demand for mere senseless combinations of 
crotchets and quavers continues, senseless combinations of 
crotchets and quavers will, no doubt, be forthcoming, by the 
legion : but, when the general public begins to demand better 
things, Compos.;rs will be encouraged to do their best, and 
strive to meet its demands by the production of works not 
unworthy of the name of Music. The number of such produc- 
tions is daily increasing. Bach's Gavottes, and Bourrees, have 
taught the young Pianoforte-player to cars for something 
better than Herz's Variations, even in his hours of recreation. 
Schubert's ;jongs have prepared the way for Vocal Music of 

style very different from that, which, in the days when as yet 
no Crystal Palace existed, was heard in every English drawing- 
room. Who, now-a-days, would venture openly to avow that 
he preferred the Ballads of Balfe to the Songs of Mendelssohn? 
What young Composer, anxious to make his way with the public, 
would dare to take the one as his model rather than the other ? 
In truth, the taste for good Vocal Compositions is improving 
as rapidly as that for good Instrumental Music. In Church 
Music, too, an improving tone is clearly observable. Cambridge 
Neio, and Lj/dia ra;nd Ilelmslei/— the delight of our forefathers- 
have long sinc« been consigned to well-deserved oblivion: and, 
if the Hymn Tunes substituted for them are not always of a 
very high order, they are, at least, not subversive of the 
decencies of public worship. 

Taking all these things into consideration, we may fairly 
congratulate' ourselves upon the progress we are making : and 
it is, perhaps, not extravagant to hope that future Historians 
may, some day, point to the last quarter of the Nineteenth 
Century as an epoch not wholly unimportant in the Annals of Art, 
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CHAPTER XVn. 

CoNCEKTflNG "ThB MtTSIC OF THB FTTTTrRl!!.'' 

In speaking of living Composers, we have prrposely avoided 
all allusion to one whose name is certainly not unknown to faifie, 
and whose theories —whether we choose to accept them, or not— 
are unquestionably entitled to more than ordinarily respectful 

consideration. 

It is impossible to discuss the views of Richard Wagner, 
in common with those of any other leading spirit of the age. 
He claims to stand, alone— and alone he must stand, or fall. 
He boldly asserts, that the whole aim and end of the Opera 
has, hitherto, been totally, and most lamentably misunderstood. 
That our greatest Composers— not even excepting Cimarosa, 
Mozart, Beethoven, Weber, or Cherubini-have, from the very 
outset, worked upon principles essentially erroneous; and, by 
reason of the errors of those principles, have, one and all, failed 
to produce a really perfect work. On the strength of this 
assertion, he has been accused of holding the Music of Mozart, 
and Beethoven, in contempt-but, in this matter, he has been 
very unfairly treated. He condemns these, and other great 
writers, not as Musicians, but as Dramatists. His theory is, 
that the Musical Drama depends, for its perfect success, upon 
the united action of three Sister Arts-Poetry, Music, and 
Scenic Effect. That the great Composers we have mentioned, 
in common with all others who have hitherto considered the 
subject, have sacrificed the Poetry, and the Scenic Effect, for 
the sake of the Music. That to this fatal cause we must 
attribute their most deplorable failure-for, that they have 
failed, utterly, he unhesitatingly assures us. And, that, so long 
as Operas continue to be written upon the system he condemns. 
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so long will they continue to fail. Eedncing this theory to 
practice, he writes his own Libretti; arranges the minutest 
details of the Action, and Scenic Decorations, necessary to 
give full foroe to the situations they embody; and sets them 
to such Music, alone, as he believes will serve to bring these 
situations into still stronger relief. Against the recognised form 
of th>i Operatic Aria he wages implacable war : rejecting it, 
utterly, on the ground that it impedes the Action of the Drama, 
in order to afford the Singer time to display his power of vocali- 
sation. In place of it, he substitutes a species of Mezzo recitativo 
—if one may be allow^ed to coin a word for the purpose of 
exp-ressing one's meaning the more clearly— in which the character- 
istics of Melody, properly so called, are blended, in about equal 
proportions, with those of simple liecitation to musical notes. 
On this point, again, he has been Gru.elly misunderstood. Super- 
ficial critics, examining his Scores without troubling themselves 
to analyse the principles upon which they are constructed, have 
declared him incapable of writing in a truly melodious vein. 
To fulminate such an accusation as this against the Composer 
of the Pilot's Song, in the Flying Butchnan, or the Bridal 
Scene, in Loliengrin—\jo say nothing of the March in Tannhauser 
—IS sunply absurd. Wagner abstains, as a general rule, from 
introducing pure Melody into his dramatic vrork, not because 
he cannot write it, but, because it does not coincide with his 
preconceived ideas of Eesthetic propriety. The measured Reci- 
tative—or, as he himself calls it, itfe^os- with which he supplies 
its place, he supports with Orchestral Accompaniments of the 
most varied and ingenious character; producing wonderfully 
beautiful, and often very startling effects, by means of combina- 
tions which no other Composer has ever either attempted, or 
imagined. His unlimited command over the resources of the 
Orchestra is, indeed, beyond all doubt, his strongest point. To 
this his Operas owe a large proportion of the effect they never 
fail to produce; and it is unquestionably to this great quality 
that he is mainly indebted for the high rejutation he enjoya 
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among Musicians who are far from sharing his peculiar views. 
Were his Part-writing as irreproachable as his Instrumentation, 
his reputation would stand still higher. But, unhappily, he 
■constantly indulges in progressions which the ear can scarcely 
tolerate, and sets the teeth of his audience on edge with false 
relations which seem to have been selected for the mere sake of 
inflicting wanton torture. His method of writing for the Voice, 
too, is open to serious reprehension ; not only because it is 
essentially " unvocal," but, because it is so trying to the vocal 
organs as to tiireaten them with premature destruction. 

It is scarcely necessary to say that Wagner's ideal conceptions 
were the result of no momentary inspiration. It was only after 
long years of patient thought that he was able to demonstrate, 
satisfactorily to himself, the principles we have endeavoured to 
elucidate. In his early Opera, Fdenzi, their effect is very faintly, 
if at all, perceptible. We find them more clearly expressed in 
Der Fliegmde Rdlmder (" The Flying Dutchman "), and Tann 
hduser: more strongly still, in Lohengrin, Tristan und Isolde, 
and Die Meidersinger von Mirnberg. But they only reach 
their full development in his last great work, Bar Tcing dea 
mbehmgen—a. so-called 'Trilogy,' consisting of a Prologue, 
entitled Das Ehemgold, and three subsequent divisions, respec- 
tively named Die Walkiire, Siegfried, and G otter dcimvierung, 
each division being, in itself, a complete Opera, long enough to 
furnish an entire evening's entertainment. 

We have done our best to set forth the theories and 
principles of action upon which these works are based, fairly, 
and dispassionately, without undue leaning to one side, or 
the other. But, however sincere may be one's wish to write 
impartially, it is not fair dealing to conceal ona's own opinion. 
We feel this so strongly, that, though it sorely tries us 
to pass any opinion at all upon the vrorks of living men, 
we do not hesitate to express our firm conviction that 
the Operatic Airs, and Concerted Pieces, of Figaro, and Don 
Giovanni, and the regularly-constructed Movements of De) 
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FreiseJiutz, and Fvlelio, will triumphantly ontlast all the seduc- 
tive theories that ever were^, or are ever likely to be invented. 
There are some v/ho do not believe this. Time alone can show 
who is right, and who is wrong. It has been the fashion to 
speak of Wagner's productions as "The Music op the Futttee." 
He himself repudiates this term, which was first brought into 
general use by some writers who affected to regard the present 
generation of Musicians as incoiiipetent to criticise works of such 
intinitely grave importance. But, whether we consent to use 
the expression, or not, it is clear that we must, of necessity, 
leave to a future generation the task of passing a final judgment 
upon the works themselves. That that judgment will be a just 
one we cannot doubt. Our History has been written in vain, 
if we have not shown that the True, and the Beauiiful, in Art, 
are imperishable, and have power, in themselves, to survive all 
pu,jriible changes in fashion, and in taste ; while all that is false, 
and vain, and worthless, however popular it may be, for the 
moment, will inevitably sink into deserved forgetfulness. 
Experience has proved this, over and over again; and will 
continue to prove it, to the end of time. The lesson we learn 
from it is an invaluable one. Let the young Student take it 
carefully to heart : and, if creative talents have been vouchsafed 
to him, let him strive to produce something whicli shall make 
his name famous, when the works of those who aim at a less 
honourable goal shall be heard of no more. 



Finis. 



QUESTIONS FOR EXAMINATION. 



N.B. — The process of answering these questions will be greatly 

facilitated by frequent reference to the chronological index (page 101 
et seq. ) 

Questions marked thus * are intended only for students who 
have made some advance in Musical Science. 



CHAPTER I. 



1. At what period does the History of Music, as a living Art, 
begin ? 

2. To what extent was Music cultivated, among the early 
Christians ? 

3. What is Antiphonal Music ? 

4. When was it first used ? 

5. To what kind of Music are the Psalms of David supposed to 
have been originally sung ? 

6.* What is " Gregorian Music " ? and, why is it so called? 

7.* What is a " Gregorian Tone ? " 

8.* What is the chief distinction between Gregorian and modern 
Music ? 

9.*Describe the old Church Modes, stating the names, numbers, 
Finals, and Dominants, of each, and noting the position of the 
Semitones. 

10.*State which of the Modes are Authentic, and which Plagal. 

ll.*By whom were the first four Authentic Modes brought 
into use ? Who introduced the Plagal Modes ? In whose reign 
were the four last Modes employed ? 

12.* Was the use of the Modes confined exclusively to 
Ecclesiastical Music ? 
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CHAPTEE II. 

13. What was the first interval used in Harmony p 

14. What intervals were next employed P 

15. Were these intervals used as we use them now ? 

16. What name was given to an Accompanying Harmony 
constructed upon the old principles ? 

17. What name was given to the Choristers who sang it ? 

18. When was the Organ first used in the Services of the 
Church ? 

19.*Who was Hugotio di Vercelli ? when did he live ? and, 
what do we learn from his writings ? 

20.* What is Discantus ? and v/hy is it so called ? 

21.*What is Counter^ooint f and why is it so called ? 

22.* Who first uses the word ? 

23.*Wliat is the grand difference between Counterpoint, and 
Biajyhonia, Discantus, and Organum ? 

24. Give the names of some of the most celebrated early 
writers on Music, and mention some of the facts which we learn 
from their works. 

25. What is the origin of the Syllables, Tit, Be, Mi, Fa, Sol, 
La ? 

26.*What is a Faux-hourdon f What is it called in Italian ? 
What is it called in English ? What is the origin of the word ? 



CHAPTER III. 



27. How were Ecclesiastical Melodies originally written ? 

28. What name was given to Music written in notes of aii- 
®qual duration ? 
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29. Wlio invented tte Time-Table ? In what book is it 
first mentioned ? At about what date was that book written ? 

30. How many kinds of notes were described by Franco ? and 
what were their names ? 

31. How many kinds of notes were described by Gafurivis ? 

32. How many different kinds of notes were used in later 
times ? how were they formed ? and, by what names were they 
described ? 

38. Name some of the greatest writers on Measured Music, 
between the time of Franco, and Gafurius. 

34. What was the difference between Perfect and Imperfect 
Notes ? 

35. What was the difference between Perfect and Imperfect 
Time ? 

36. What signs were used for Perfect and Imperfect Time ? 
Were they the same as those now in use ? 



CHAPTER rV. 



37. When was the Art of Composition first cultivated ? 
38."'^What is meant by the term ? 

39.*What kind of title was applied to the Music of the Mass, 
in old times ? and why ? 

40. In what city was the earliest Ecclesiastical Music chiefly 
composed ? and, by men of what nation ? 

41. Who was Guglielmo Dufay? When did he live? and, 
of what character were his works ? 

42. Who was Giovanni Okenheim? When did he live? and 
what was the character of his works ? 
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43. Give a stetcli of the history of Josquin des Pr^s ; and 
describe tlie character of his works. 

44. Who Avere Josquin's most remarkable successors? and, 
what did they do for Art ? 



CHAPTER V. 



45. Give some account of the earliest known ssecnlar Part- 
Songs. 

46. What 13 a Madrigal ? Play a few bars of one, from 
memory, if possible. 

47. Where did the Madrigal originate ? and, to what countries 
did it spread, from thence P 

48. Who first introduced it into England ? and when ? 

49. Who were the greatest Flemish, Venetian, and English 
Madrigal writers P 

50. Who were the greatest Madrigal writers of the Eoman 
School ? 



CHAPTER VI. 



51.*W^hat is Polyphonic Music ? 

62. Narrate the circumstances which led to the production of 
the Mass of Pope Marcellus {Missa Fapce Marcelli) ; and say who 
composed it, and in what year. 

63.* Give some account of its character; and, if possible, play a 
few bars of it, from memory. 

64. Give some particulars respecting the works of Palestrina. 

66. When did "The Golden Age of Ecclesiastical Music" begin, 
and end P 

50. Who were the most celebrated writers of the "Golden 
Age," in Rome, Venice, Nuremberg, Flanders, Munich, and 
England ? 
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CHAPTER VII. 

•57. Y/ho first vtTote Hymns for the Western Clitirch? and 
wlien ? 

58. Who composed tlie Words and Music of the Te Dei.m ? 
and on what occasion P 

69. What did S. Gregory do for the encouragement of 
Hymnody ? 

60. AVhat Hymns did Palestrina arrange F and when ? 

61. In what way did S. Philip Neri encourage the singing 
of Hymns? and wlio assisted him in his work ? 

62. Who published the first collection of Hymns, in Germany? 
and what are they called, in that country ? 

63. In what part was the Melody antiently set ? 

64. Who compiled the best collections of Metrical Psalms, in 
France, during the 16th and 17th Centimes ? 

65. Who compiled the best English Psalters ? and which wa« 
the most famous of them all ? 

66. Play, from memory, if possible, an example of an English 
Hymn Tune of the 17th Century. 



CHAPTER Vm. 



67. Who first originated the modern style of Siusic P 

68. Give some particulars of his history. 

69.*Give some account of the new Chords he employed. Explain 
the way in which he introduced them ; and play, from memory, if 
possible, a few Chords, exhibiting the difference between a 
mediaeval and a modern Cadence. 

70. Who invented Thorough-basa ? and when ? 

71.*What is Thorough-bass ? 

72. What led to the abandonment of the old Church Modes ? 
and in favour of what were they abandoned ? 
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CIIAPTEK IX. 

;a? 

74. When, where, and by whom was it invented ? and, at whose 
house were the first examples sung ? 
75.*VVhat is Ilonodic Music ? 

76. Who were the greatest Masters of the Cantata, in Italy ? 

77. By what great Masters of other countries were Cantatas 
written in the Italian style ? 

78. In what particulars does the German Cantata chiefly differ 
from the Italian form ? and, w4io were the greatest Masters 
of the style ? 

79. Give some instances of fine English Cantatas. 



CHAPTER X. 



80.*Give some account of the celebrated rSuniom which took 
place, in the 16th century, at the house of Giovanni Bardi. 
-Describe the intentions of the men who frequented them ; and 
state ihe result Of their consultations. 

81. Who wrote the first true Opera that ever was publicly per- 
formed ? Say when it was produced, and where ? 

82.*Give some account of it ; and sing (or plav) a few bars, 
from memory, if possible ? 

83. Who made the next attempt ? 

84. Who was the third, and most successful Composer of 
Operatic Music ? Give some account of his v.'orks, mentioning 
their dates, and playing a few bars of one of them, from memory, 
if possible. 

85. Mention the names, and works, of some later Italian 
Operatic Composers. 

86. By whom was the Italian Opera first successfully introduced 
into England ? 



97 

87.*Give some account of the circumstances. 

88. Who first established the Opera in France ? 

89.*Give some account of his career ; and explain some of the 
improvements he originated. 

90. Who was the next great French Composer ? 

91.*Give an account of the revolution effected by Gluck; and 
state its results. 

92. Who first established the German Opera in Hamburg ? 

93. Who first cultivated the Italian Opera in Germany, with 
the greatest success ? in what city ? and when ? 

94. Who brought both the Italian, and the German Opera to 
perfection ? Name some of his greatest works ? 

95. What was the name of Beethoven's first and only Opera ? 

96. What great Operas did Weber write ? 

97. What later Composers have produced great works ? 

98. Give a short sketch of the history of English Opera P 



CHAPTER XI. 



99. "What snggested the first idea of the Oratorio P 

100. How did the word " Oratorio" originate ? 

101. What was the name of the first true Oratorio that was. 
ever produced in Italy ? Who was its Composer ? Where was 
it first performed P and, in what year ? 

102.*Sing (or play) a few bars of it, from memory, if possible ; 
and explain its connection with the first Opera. 

103. Give some account of the history of Stradella. 

104. Name some later Italian Composers who have distinguished 
themselves in the Oratorio style. 

105. In what form did the Oratorio first appear in Germany P 

106. By whom were the first German Oratorios composed ? 

107. When did Handel write his first English Oratorio ? and, 
what was its name ? 



108. Mention the names, and dates, of some of his other 

Oratorios. 

109. What great Composers huve written Oratorios since the 
time of Handel ? Mention the names, and dates, of some of their 
•works ; and state a few particulars about them. 



CHAPTER XH. 



110, Give some account of "Queen Elizabeth's Virginal Book." 

(N.Ii—The Pupil is not asked to play Dr. John Bull's " Varia- 
tions on the Hexachord.") 

^il.*Give so ,e account of the AUemaude, the Courante, the 
Minuet, the Sarabande, the Gavotte, the Bourree, the Giga, the 
Loii,re, the Chaconne, the Passacaille, the Favane, the Branle, and 
the Galliard. 

112.*Give some account of the Suite. 

113.*Give some account of the Fugue. 

114.*Give some account of the earliest Sonatas. 

115. Who invented the modern form of the Sonata f 

116.*Give some account of it ; with some particulars respecting 
the Symphony, the Concerto, and the Overture. 



CHAPTER Xin. 



117. Give 'd sketch of the life of Handel, and mention the 
names of some of his principal works. 

118. Give a sketch of the life of J. S . Bach, and mention some 
of his works. 
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119. Give a sketch of the life of Haydn, and mention some of 

his works. 

120. Give an account of the life of Mozart, and mention some 
particulars respecting his greatest works. 



CHAPTER XIV. 



121. Give a short biographical sketch of Beethoven; and 
mention his principal works. 

122. Give a few particulars of the history of Schubert. 

123. Give a sketch of the life of Weber ; and mention his most 
famous works. 

124. Give some account of Rossini, and his i^rineipal works. 

125. Give some account of Glierubini, and his principal works. 



CHAPTER XV. 



126. Give a biographical sketch of ilendeissohn ; mentioning 
some of his princip;^! works, and the dates of their production. 

127. Give soma account of Spohr, both as a Violinist, and as a 
Comijoser. 

128. Give some account of Schumann, and mention some of his 
•works. 

129.*Give some account of Cliopin : and, if you have studied 
his works, state your own opinion of them, and play a few bars, 
from memory. 

130. Give a short sketch of the life of Sir William Sterndala 
Bennett ; and an account of some of his works. 

G 2 
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CHAPTER XVI. 



iSl. Mention some of the best Composers, and Professors of 
the present day. 

132.*If you have heard any of the Professors whom you have 
mentioned, state your own opinion of their comparative merits. 



CHAPTEE XVn. 



133*Describe "The Music of the Future;" and, if you have 
heard, or studied, any of Wagner's works, state your own opinion 
of them. 
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Alceste [Vienna, 1767] 42 

Alchymist, The {Der Alchymist) 

[1830] 79 

^^i i?a6a [1833] 74 

Allegro 56 

Allemande 53,55, 56 

Almira [Hamburgh, 1705] 53 

Ambrose, Saint [340—397] 9, 28 

Andante 56 

Anerio, Felice [loGO— 1630?] 23, 27 
Anerio, Francesco [1567— 0&. .?] 27 
Anima e del Gorpo, Rappresen- 

tazione delV [Rome, 1600] ... 45 
Animuccia, Giovanni [1500 ? — • 

1571] 29 

Antigo-m [Berlin, 1841] 77 
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Antiphonal Singing 8 

Arezzo, Guide d' [circa 1000 — 

1050] 13—14, 15 

Archadelt, Jacques [1490 ?— 

1560?] 21, 23 

Arianna [1607] 32, 39 

Ariosti, Attiiio [1660—1730?] 59 
Aristides Quintilianus [circa A.n. 

100] 7 

Ame, Dr. Thomas Augustine [1710 

—1778] 43 

.^«saZoMe (by Cimarosa) 47 

Athalie [Charlottenburg, 1845] 77 
Auber, Daniel - Fran9ois - Es'prit 

[1782-1871] - 42 

Augustine, Saint [354—430] ... 28 

Authentic Modes, The 9 

Av« vera virginitas [15th cent.] 21 
Ayresfor Voyces and Viols ... 51 
Azor mid Zemire [1819] 79 

B 
Bach, Carl Philipp Emanuel [1714 
—1788] 56, 62 

Bach, Johann Ambrosius [1645 — 
1695] 61 

Bach, Johann Christoph [1671 
—1721] 61 

Bach, Johann Sebastian [1685 — 

1750] 30,34,36,47,54,61 

Barbiere di Siviglia, II [1816] 73 
Bardi, Giov. Conte di Vernio [16th 

and 17th cent.] 35,37,45,57 

Bars, The first use of [17tb * . ;it.] 17 
Bartholdy, Felix Mendelssohn 
[1809—1847] 36,50,74—78 



102 



Battista, San Giovanni [ITth 

cent.] 46 

Beethoven, Ludwig van [1770 — 

1827]. -.36, 43, 49—50,57, 70—72 
Bellini, Vincenzo [1802—1835] 42 
Belmonte und Koastaiiza 

[1782] (note) 68 

Bennett, Sir Wm. Sterndale [1816 

—1875] 3G, 82—83 

Berger, Ludwig [1777—1838]... 75 

Berg-geM, Der 11^25] 79 

Berlioz, Hector [1803-1869] ... 82 
Beza, Theodore [1519— 1605] ... 30 

Birch, Miss 84 

Birmingham Festival 77, 78, 83 

Bishop, Sir Henry [1786—1855] 44 
Blacksmith, The Harmonious 

[1720] 55 

Boieldieu, Fran9ois Adrien [1775 

—1834] 42 

Boethius [476—525] 13 

Bourgeois, Louis [16th cent.] ... 30 

Bourree 53, 54 

Braham, John [1774—1856] ... 84 
Brahms, Johannes ^Nat. 1833] .. . 84 

Branle 53, 54 

Braut von Messina, Die 81 

Breve, The 16 

Biitish Museum, Library of the 

13 22 38 64 
BulljDr. John [1563— 1628] '... ' 51 
Billow, Dr. Hans von [^Iliat. 

1830] 85 

Buononcini, Giovanni Maria [1640 

—1678] 36 

Buononcini, Marc Antwio [1675 

—1/26] : 36 

Buononcini, Giovani.i Battista 

[1672—1750?] 60 

Burney, Dr. Charles [1726 — 

1814] v, vi, 22, (note) 40 

Buxtelmde, Dietrich [1637— 

1707] 61 

Byrd, William [circa 1538— 

1623] 23,27 
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Caecini, Ginlio [1558—1640] 

35, 37, 3» 
Cadence, Mediasval 33 

— Modern 33 

— Perfect 56 

Caldara, Antonio [1673—1763] 47 
Cannons (Seat of Duke of Chandos) 

48, 60 

Canon 19, 20—21, 22 

Cantata, History of the 35' 

Cantata on the Passion (Han- 
del's) [1704] ; 48 

Cantatas, Bach's Church 36 

Gantusfiguratus (Figured Music) 15 
Cantus mensuraiilis (Measured 

Music) 16 

Cantus Planus (Plain Chaunt) 10- 
Carissimi, Giacomo [circa 1582 

—1672] 36,47 

Carnival (Schumann's) 81 

Carpentrasso [v. Genet) [15th 

and 16th cent.] 21 

Catalan!, Madame [1779—1849] 84 
Cavaliere, Emilio del [1550 — 

1600?] 45 

Cavalli, Pietro Francesco [1599 — 

1676] 39 

Cefalo, II Ratto di (Caccini's) 38 

Cenerentola, La [1817] 73 

Cesti, P. Marc Antonio [1620— 

1669] 39 

Chaconne ». 53, 54 

Chandos, Duke of 48, 59 

Chapel, The Pontifical (or Sistine) 

19,25 
Chapel Royal, Children of the ... 48 

Charlemagne, The Emperor 10 

Cherubini, Maria Luigi [1760 — 

1842] 42,73—74 

Children of the Chapel Royal ... 48 
Chopin, Frederic [1809—1849] 81 
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Choral, The German ...29—30, 47, 62 

Choruses, Handel's 48, 49, 55 

Christians, Music of the Early ...7—8 
Christmas Oratorio (Bach's) ... 47 

C/iTOiws [1847] 78 

Christus am Oelberge (The 

Mount of Olives) [1803] 50, 71 

Church Music, 8—10, 12—15, 

18—21, 24—27, 28—31 
Church Music, Abuses in 17, 24—25 
Cimarosa, Domenico [1 749 — 1 801 ] 

40, 42, 47 
Cipriano di Bore [1516 — 1565] 

23,27 
Chcle, The, used as a Time Signa- 
ture 17 

Claude Goudimel [06. 1572] ...21, 30 
Claudin le Jeune [1540—1600 .'] 30 

Clement XIV., Pope 68 

dementi, Muzio [1752-1832] 85 
Clemenza di Tito, La [1791]-. 69 
Clorinda, e Tancredi [1624]... 39 

Coda 57 

Cologne, Franco of [circa 1060] 16 
Colonna, Giovanni Paolo [1640 — 

1695] 47 

Common Time 17 

Composition, First idea of the 

Art of 18 

Concerto, Form of the 56 — 57 

Conctrto in G minor (Mendels- 

sohi's) 76 

Conservatorium der Musik, at 

Leipzig [1843] 78 

Corelli, Arcangelo [1653—1713] 54, 55 
Corsi, Jacopo [16th and 17th cent.] 37 

Cost Jan tutte [1790] 69 

Counterpoint, Invention of (flon- 

trapunciusy 11 — 15 

Courante 53 

Cramer, John Baptist [1771 — 
1858J 85 
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Creation, The [1798] 49, 63 

Croce, Giovanni [1560—1609] 23, 27 

Croma (note) 16 

Crotch, Dr. [1775—1847] 82 

Crotchet, The (or Greater Semi- 
minim) 16 

Crucifixion, The (Des Heilands 

letzte Stunden) [1835] 50,79 

Crusades, Music in the time of the 10 

Crystal Palace Concerts 85 

Czerny, Karl [1791— 1857] ." 82 

D 

Da/rte[1597] ..•• 38 

Daye, John [Ob. 1584] 30 

Deborah [1133'] 48 

De la Rue, Pierre (or Petrus 
Platensis) [15th and 16th cent.] 21 

Dimophon [11 8S'] 74 

Der Freischutz [1821] ...43, 72, 90 
Des Pre's, Josquin [Ob. 1521] 20—21 
Deux Journees, Les (Der Was- 

sertrMjer) [1800] 74 

Diaphonia 1" 

Dibdin, Charles [1745—1814] ... 44 

Discantus (Discant) 12 — 13 

Discords, First use of unprepared 

32—33 

Discords, Suspended •• 32 

Di tanii palpiti [1S13] 73 

Dolby, Miss (Madame Sainton) ... 84 
Dominant, Modulation to key of, 53,56 
Dominant Seventh, First use of, 32 — 33 
Don Giovanni, II [1787] 43, 68, 89 
Donizetti, Gaetano [1798—1848] 42 
Donna del Logo, La [1819] ... 73 

Dorn, Heinrich [Nat. 1804] 80 

Doubles, Air et 55 

Douland, John [1562 — 1626] 

23, 27, 3S 
Dragonetti, Domenico [1755— 
1846] 
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»AGE 

Dufay, Gngllelmo [Flor. 1380— 
1432J 19 

Dumferline (Scotch Hymn Tune) 
[1621] 31 

Durante, Francesco [1684—1755] 

34, 40, 47 
Dnssek, Johann Ludwig [1761-- 

1812].... „ 82 

E 
Edwardes, Richard [1523—1566] 

23,30 
Eeden, Van den (Insivuctor of 

Beethoven) 70 

Elijah [1846] '.'.".'.'.'.'.'.50, 78 

Elisahetta [1815] 73 

Elise[nW\ ,".' 74 

Emilio del Cavaliere [1550 

1600?] : 45 

Emperor's Hymn, The 63 

English National Melodies 10 

English School of Composition, 

The 23,27,30 

Enlevement du Serail, i^' [1 782] 68 
Enf/uhrung aus dem Serail, Die 

[1782] 68 

Ercole, Duke of Ferrara 20 

Erste Walpurgis Nacht, Die 
[1843] .; 77 

Este, Michael [circa 1 600— 1 638] 27 
Este, Thomas. [06. circa 1624]... 30 

Esterhazy, Piinz Nikolans 63 

Esterhi ,:/, Prinz Paul Anton ... 63 

Esther [1120} 48 

Etudes Symrphoniques [Schu- 
mann's] gl 

Euclid {Flor. circa 300 B.C.].., 7 
Euridice (Caccini's) [17th cent.] 39 

Euridice (Peri's) [1600] 38, 45 

Euryanthe [1823] 43, 72 

Eventail V (by D. Scarlatti) ... '55 
Evesham, Walter of \circa 1240] 16 
Exeter Hall 78 
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p 

Fa-hurden 14—15 

Fall of Babylon, TU [1840] 50, 79 

Falso-hordone 14 15 

Faniska {ISOS] 74 

Farinelli, Carlo Brosohi [1705— 

1782] 

Farrant, Richard [Oh. 1580] 27 

Faust (Gounod's) [1S59] 

Faust (Spohr's) [1813] 79 

Faux-bourdon 14 15 

Ferrara, Hugotio, Bishop of [Ob. 

1212] 12 

Fen-ari, Benedetto [1597—1681] 36 
Ferretti, Giovanni [1540—06. ?] 23 
Festa, Costanzo [Ob. 1545] ...21, 23 

Fidelio [1805] 43, 71^ 90 

Fifth, Earliest use of the 12 

Figured Bass, Invention of the, 33—34 
Figured Music {Ocmtus figuratus) 15 
Figaro,LeNozze di [1786] 43, 68, 89 

Finale (of a Sonata) 55 

Finta Principessa, La [1785]... 73 
Fitzwilliam Museum at Cambridge 51 
Flanders, Caltivatiou of Music in 

18, 22—23 
Flemish School of Composition 

19, 23, 27 
Fortunatus, Venantius S. [6th 

cent.] 00 

Fourth, Earliest use of the 12 

Franc, Guilleaume [16th cent.]... 30 
Franchinus Gafurius [circa 1496] 16 

Francis I., The Emperor 64 

Franco of Cologne [circa 1060] 16 
FreischiUz, Der [1821] ...43, 72, 90 

French National Melodies 10 

French School of Opera ,..41 42 

Froliberger, Johann Jacob [Ob 

^1667] 61 

Eugue 41, .55^ 57^ 62 

■^"■sa (note) 16 
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»AGE 

o 

Sabrieli, Andrea [1510—15861... 27 
Gabrieli, Giovanni [1557-1612]... 27 
Gade, Niels W. [Nat. 1817].- 79, 84 
Gafurius, rranchinus.[circa 1496] 16 
Galilei, Galileo [1564— 1642](note) 35 
Galilei, Vincenzo [1533— 0&. .?] 35 

Galliard 53, 54 

Gamut 13, 18 

Gates, Mr. Barnard [1685—1773] 48 

Gavotte 53—54 

Gazza Ladra, Lall^VJI 73 

Genet, Eliziario (called Carpen- 

trasso) [15th and 16th cent.]... 21 

German School of Opera 42 — 43 

. Oratorio 47 

GenofevalimOi] 81 

Gerson (Chancellor of Notre 

Dame) {circa 1408] 13 

Gewandhaus Concerts, The, 76, 77, 78 

Giga (or Gigue) 53, 54 

Giovanni Battista, San [17th 

cent.] 46 

GiuUo Sabi7io [178&] 73 

Gluck, Christoph Willibald [1714 

—1787] 41—42,43 

Gluckists and Piccinists, The 42 

God is our refuge [1765] 64, 65 — 68 

God save the King 51 

Goddard, Arabella (Mrs. Davison) 

[Nat. 1838] 85 

Golden Age of Ecclesiastical Music, 

The ..' 27,57 

Golden Spur, Order of the 68 

Gombcrt, Nicolas [16th cent.] ... 21 
Goudimel, Claude [06. 1572 ...21, 31 
Gounod, Charles [Nat. 1818]. ..43, 84 
Graun, Karl Heinrich [1701 — 

1759] 47 

Greeks, Music of the Antient 7 

Gregorian Music 8 — 10 

Gregory the Great, Saint [544 — 

604] 10, 28 

Gretry, Andre Ernest Modeste 

[1741—1813] 42 
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Grisi,Ginlia [1812?— 1869] ... 84 

Gughelmi, Pietro [1727—1804} 40 
Guide d'Arezzo [circa 1000 — 

1050] 13,14 

Guilleaume Tell [1829] 73 

Gutenberg Festival 77 

H 

Halevy, Jacques Fi'auyois Fro- 
mental EHas [1799—1862] . . 42 
Halle, Charles [A^a;. 1819] ...... 85 

Hallelujah Chorus (Handel's),.. 49 
Hamburg, the Cradle of the Ger- 
man Opera 43, 59 

Handel, George Frederick, [1685 
—1759] 40—41, 47—49, 53, 
54, 55, 58—60 

Handle, Robert de [circa 1326] 16 

Hanover, George, Elector of 59 

Hard by a Fountain [loSG] ... 23 
Harmonious Blacksmith The 

[1720] 55 

Harmony, First attempts at ...12 — 14 

Hasler, Hans Leo [1564—1612] 27 
Hasse, j'ohann Adolph [1699^ 

1783] 43 

Hawkins, Sir John [1719—1789] vi. 
Haydn, Franz Joseph [1732 — 

i809] 49, 56—57, 62—04 

Haydn, Johann Michael [1737 — 

1806] 72 

Heller. Stephen [Nat. 1815] 82 

Hebriden, Die (Overture to Isles 

ofFingal) [1832] 76 

Henri IV, King of France 38 

Henschkel 72 

Herold, Louis Joseph Ferdinand 

[1791—1833] 42 

Hermann und Dorothea [Schu- 
mann's] 81 

Hexachord, In\ention of the 14 

Hexachord, Dr. Buirs Varia- 
tions on tlie 51 
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Hippolyte et Ar'ide, [1733] 41 

Holmes, Willian Henry [Nat. 

1812] 82 

Horn, Charles Edward [1786— 

1849] 44 

Hucbaldus (of S. Amand) [9th 

cent.] 13 

Hugotio di Vercelli [0&. 1212]... 12 
Hummel, Johann i^fepomuk [1778 

—1837] 

Hymni totius anni \\?)^W\ 29 

Hym..ody, Metrical 28—31 

I 

/(Zomeweo [1781] 68 

11 bianco e dolae cigno ...[1541] 23 
Imperfect Large, Long, Breve, and 

Semibreve 17 

Imperfect (or Common) Time 17 

/«/eKce (Mendelssohn's) 36 

Instrumental Music 51—57 

Ipheij^ide en Aulide [Paris, 

1774] 42 

Irish National Melodies 10 

Isles of Fingal (Overture to Die 

Hehriden) [1832] 76 

Israel in JSgypt [1738] 48 

Italianain Algeri, La...\\9i\?>'\ 73 
Italian Schools of Composition, 

23, 27, 34, 35—36, 37—40, 42, 
44—47 
Italian SympJwny (Mendels- 
sohn's) [1833] 76 

J 

JephtJia [1752] 48 

Jessonda [1823] 79 

Jeune, Claudin le [1540—1600 ?] 30 

Jews, music of the 7, 8 

Joachim, Joseph [Nat. 1831] ...79, 84 
Joannes de Muris [14th cent.] ... 16 

John ^XII, Pope 17 

JomeHi' Niccolo [1714—1774] 

40. 47, 54 
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JosepTi (Handel's) [1746] 48 

Joseph (Mehul's) [1807] 42 

Joseph IT, The Emperor 68 

Josqnin des Pre's [Ob. 1521]... 20— 21 

Judas Macchaboiiis [174G] 48 

Jupiter Symphony [1788] 57 

K 
Keiser, Eeinhardt [1673—1739] 

43, 47, 59 

Kilmanseck, The Baron 59 

Kinderscenen (Sciiumann's) 81 

King's Theatre, The 48 

Konig's SoJm, Des (Schumann's) 81 

Krebs, Marie [Nat. 1851] '85 

Kupsch, Karl Gustav [Ob. 1846] 80 

L 
Lablache, Luigi [1794—1858] 69, 84 

Large, The 16, 17 

Largo 56 

Lasso, Orlando di [0&. 1594] ... 27 
La,<it Judgment, The (^Die 

Letzten Diiige) [1826] 50, 79 

Lauda Sion (Mendelssohn's) 

[1846] 36 

Laudi Spirituali 29 

Le Jeune, Claudin [1540—1600 ?] 30 
Leo, Leonardo [1094— 1746] ..". 47 

Letters, Mendelssohn's 76 

L'Eventail (by D. Scarlatti) 55 

L' Homme arme 19 

Lichnowski, Prinz 70 

Lieder ohne Worte, Mendels- 
sohn's [1830—1845] 77— 7S 

Lind, Jenny [i\^ai(. 1821] 84 

Lohgesang [1840] 36, 77 

Lodolska [ViQY] 74- 

Long, The 16,17 

Long, The Double 16 

ioreZa [1847] 78 

Lorenzo de' Mc^dici 20 

Louis Xn, King of France 20 

Louis XIV, King of France 41 
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PAGE 

Loure 53, 54 

Lozenge-sliaped notes 16 

Lucas, Charles [1808— 1869] ••• 82 
Lulli, Jean Baptist [1634—1687] 

41,55 

Luther, Martin 29 

Lyric Drama, Invention of ...37 et seq. 
M 

Mad Bess (Purcell's) 36 

Mad To7ii (Purcell's) 36 

Madrigal 22—23,37,40 

Malibran, Madame (ne'e Garcia) 

[1808— 1S36] 84 

Manfred (Schumann's) 81 

Marcdlo, Benedetto [1686— 

1739] 36 

Marchetto da Padova [circa 1274] 16 
Marenzio, Lnca [1550 — 1599] 

23, 27, 37 

Marie Antoinette 42 

Mario, Giuseppe (Marchese di 

Candia) [Nat. 1812] 84 

Marot, Clement [1496—1544] 30 
Mark, Saint, Cathedral of, in 

Venice 32 

Marsohner, Heinrich IN'at. 1796] 43 

Ifass 19, 25—27 

Masses, Beethoven's, in C, and 

D 71 

Masses, Cheriibini's 74 

Masses, Mozart's 69 

Mattheson, Johann [1681 — 1764] 

47,59 

Maximilian L The Emperor 20 

May Queen, The [1858] 82 

Measured Music (Cantus Men- 

surahUii) 16 

^/■tfrfce [1797] 74 

Medici Lorenzo, de 20 

Medici, Mary de 38 

Meeresitille imd (jliiddkhe Fahrt, 
Die [1828] 76 
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Me'hul, Etienne Henry [1763— 

1817] •• 42 

Mendelssohn, Abrabam 75 

Mendelssohn, Bartholdy, Felix. 

[1809-1847] 50,75-78,80 

Mendelssohn, Moses 75 

Morula, Tarquinio [17th cent.] 36 
Messe Solennelle (Rossini's) 
[Composed 1863. Performed 

1869] 73 

Messiah, 7'Ae[1742] 48,49 

Metastastio, Pietro Antonio Do- 
menico Bonaventura [1698 — 

1782] 42 

Meyerbeer, Giacomo [1794 — 

1864] 42 

Microhgus (Guide's) [circa 1024] 13 
Midsummer Nighfs Dream 

(Overture to) [1826] 75,76; 

A Midsummer Night's Dream 
( Wedding March in) [Potsdam, 

1843] • 77 

Minim, The 16 

Minnesingers. Minstrels ^0 — 11 

Minuet 53, 5G, 57 

Miracle Plays 44 

Missa, "jEtema Christi Mu- 

nera" 19 

Missa, " Vhomme arme " 19 

Missa, " Pa2)ce MarcelU " 

[1565] 25 

Missa. " Te Deum Laudamas" 19 

Missa, " Veni Creator" 19 

Mitndate[\nQ'\ 68 

Mode 17 

r^Iodes, The Ecclesiastical ...8—10, 34 
Jlodes, The Major, and Minor ...S, 34 

Modern Music, The rise of 32—34 

I Monday Popular Concerts . ■ 85 

j Monodio Style 35,44,46 

Monteverde, Claudio [1565 — 
1649] 32-33,39 
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Montpensier, Mademoiselle de ... 41 
Morley, Thomas [1563—1604] 23, 27 
Mosoheles, Ignaz [1794—1870] 85 

Mosii in Egitto [1818] 73 

Morzin, Graf 63 

Mount of Olives (Ghristus am 

OelbergeJ [1805] 50, 71 

?/[oriiington, Earl of (Father of the 

Duke of Wellington) [1735— 

1781] 33 

Mozart, Leopold [1719—1787]-.. 64 
Mozart, Wolfgang Amadeus [1756 

—1791] 43,57,64—69 

Muris, Joannes de [14th cent.] ... 16 

Music, Dramatic 35—36, 37—44 

Music Gregorian 8, 10 

Music Instrumental 51 — 57 

Music Modern 32 et seq. 

Music of the Future, The 87—90 

Mysteries, Ancient... 44- 

N 
Nanini, Giovanni Bernardino [05. 

drctt 1620] 27 

Nanini, Giovanni Maria [1540 — 

1607] 27 

National Melodies 10 

Neapolitan School, The 34 

Neefe, Christian [1748—1798] ... 70 
Neri, Saint Pliilip [1515—1595] 

29, 44—45 

Neue Zeitschrift fur Musik ... 80 

Nilsson, Christine 84 

Notation 15 — 17 

Notkerus ... , 13 

Novekttes (Schumann's) 81 

Novello, Clara Anastasia [Nat. 

1818] 84 

Novello, Vincent [Nat. 1781] 



Occasional Oratorio, 27i,e[1745] 48 
Ociiive, Earliest U.SI of the 12 
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OSeroTi [1826] 43, 73 

Odington, Walter [circa 1240]... 16 
Odo, Saint, of Cluny [879—942] 13 

(Edipus [Beriin, 1846] 77 

Okenheim, Giovanni [circa 1430 

—1480] 19—20 

Old Version of Psalms, The [1562] 30 

Opera, History of the 37 — 44 

Opera seria. The first [1600]... 37— 38 
Oratorians, Congregation of the 

29, 44—45 

Oratorio, History of the 44 — 50 

Oratorio, The first [1600] 44—46 

Orchestra, Tlie 39, 56 

Orchestral Fugue 57 

Orfeo (Gluck's) [Vienna, 1762] 42 
Orfeo (Monteverde's) [1608]. ..32, 39 
Organ, Earliest use of the, a.d. 

[660] 12 

Organ Sonatas (Mendelssohn's) 

[1845] 77 

Organizers 12 

Organum 12 

Orlando di Lasso [06. 1594] 27 

Orontea [1649] 39 

OteUo [1816] 73 

Overture, Form of the 41, '55, 57 



Padova, Marchetto da [circa 

1274] 16 

Paesiello, Giovanni [1741—1816] 40 
Paganini, Nicolo [1784—1840] 85 
Palestrina, J. P. A. da [1524— 

1594] 23, 25—27, 29, 58 

Papillons, Lea [1831] 81 

Paradies, Pietro Domenico [18th 

cent.] 65 

Paradise and the Peri (W. S. 

Bennett's) [1862] 8i 

Paradise and tJie Peri (Schu- 
mann's) SI 
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Paride ed Elena [Vienna, 1769] 42 

Parsons, Robert [Oh. 15G9] 30 

Passecaille (PaessacagUa) ...53, 54 

Passing-Notes 32 

Passion-Music 47 

Passion Oratorio (Handel's) 

[1717] 48 

Pasta, Giuditta [iV«<. 1798] ... 84 

Paul, Saint [1S36] 50, 77 

Pavane 53, 54 

Perfect Large, Long, Bieve, and 

Semibreve 17 

Perfect (or Triple) Time 17 

Pergolesi, Giovanni Battista [1704 

—1737] 36, 40 

Peri, Jacopo [16th and 17th cent.] 

37—38, 45 
Persiani, Madame (rUe Tacchi- 

nardi) 84 

Petrueci, Ottaviano dei [16th 

cent.] 20 

Petrus Platensis (see Pierre de la 

Rue) [15th and 16th cent] ... 21 
PfeiiTer (Instructor of Beethoven) 70 
Phantasiestilclce (Schnmann'g)... 81 

Philharmonic Concerts 76, 77, 82 

Philip Neri, Saint [1515—1595] 

29, 44—45 
Picoini, Nicolo [1728—1800] ... 42 
Piccinists, and Gluckists, The ... 42 
Pierre de la Rne (or Petrus 

Platensis) [15th and 16th cent.] 21 

Pius IV. Pope 24—25 

Plagal Modes, The 9—10 

Plain Channt (Cantus planus) 10 
Plinythe Younger [a.d.61— 0&. .?] 8 

Polyphonic Music 24, 35 
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the Festival of 14 

Saint Paul [1836] 50, 77 

Saint Philip Ncri [1515—1595] 
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Symphonies (BKihoven's) 71 

Symplwnhs (Haydiis) 63 

Symphony, Form of the 66 
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